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scissors behind, but to Gauguin's infinite relief a painful and
sanguinary encounter between the two women was avoided.
During 1894 Gauguin made two journeys outside France.
The first was in January when he spent six days in Belgium. At
Bruges he was profoundly moved by the work of the Flemish
painter Memling. The same quality that he found to admire in
Cimabue and Giotto drew him to the early Flemings* His
admiration came to an end with Rubens, and the entry of
Flemish painting into Naturalism* "When one sees Rubens/'
he told de Monfreid, "everything collapses/*
His second journey was to Copenhagen to see Mette and his
children. The exact date is as uncertain as is the length of time
that he spent with them. If there were little pleasure for him
in this meeting with Mette he was at least able to
spend a few happy hours with Aline, who was now capable,
he knew, of understanding him. He was still unable to
offer Mette the primary security that was necessary before she
would consider joining him with their children. It was nine
years since he had been obliged to leave them all in Copen-
hagen* His position was now no more fundamentally secure
than when he had starved with his son Clovis in Paris. It has
been suggested that during this visit he proposed that the
whole family should accompany him to Oceania, that they
should all make their permanent home there, and that Mette
refused to consider the idea on account of the children. If
he did so it was the last attempt that he made to achieve
reunion with them and he must have known that it would
hardly appeal to the bourgeois viewpoint of Mette's Danish
family, who respected comfortable security above all else and
who could only dismiss this idea of his as a last wild phantasy.
He had now to admit defeat and to realise that reunion with
his family was never to be achieved*